THE NEVV SCHOOL. _
EUGENE LANG COLLEGE OF LIBERAL ARTS
BPATS UG MEDIA PROGRAM

INTRODUCTION TO CINEMA STUDIES (NFLM 2400 A; CRN 1158)
FALL, 2025

Instructor: Jen Heuson, PhD
Email: heusonj@newschool.edu AUG 27 -DEC 17
Office hours by appointment Online — asynchronous

Course Description

This course surveys the major theories and the critical literature on film from the 1920s through to
the present. The course builds an overall view of film theory and criticism with respect to the
various modes of inquiry that have impacted on the study of cinema including Formalist and Realist
theories, Structuralism, Semiotics, Marxism, Psychoanalysis, Feminism, Race and Ethnicity
Studies, Post-Colonial Theory, Queer Theory, and Cultural Studies. Students additionally become
familiar with key concepts in Cinema Studies including realism, expressionism, auteurism, genre,
and star studies. Pairing readings with screenings and discussions about a range of films, students
expand and refine their own impressions and responses to the cinema, variously incorporating and
responding to the theories, key concepts, and critical approaches studied in class.

Learning Outcomes
Upon successful completion of this course, a student should possess the following abilities and
knowledge:

e A fundamental familiarity with the major movements in film theory and criticism with
respect to the various modes of inquiry that have impacted the study of film including
Formalist and Realist theories, Structuralism, Semiotics, Marxism, Psychoanalysis,
Feminism, Race and Ethnicity Studies, Queer Theory, and Cultural Studies.

e A basic familiarity with key concepts in cinema studies including realism, expressionism,
auteurism, and genre.

e A familiarity with a body of films and the ways in which they can be understood and
contextualized with respect to the literature that defines film theory and criticism.

e Ability to apply critical and analytic tools essential for film scholarship and related fields
of aesthetic inquiry grounded in a familiarity with the critical literature on film.

Assessable Assignments

Students are expected to complete the required assignments on or before the date listed in the
syllabus. This includes assigned film viewings. Written work is due no later than 11:59PM on the
due date. Film/reading responses must be posted to the corresponding “Discussions” thread on our
CANVAS site. Film analyses must be uploaded to CANVAS as PDF files. Assignment details will
be posted weekly. Below are the assignments required of this course:

1. Online Responses (50%): Students will post a 500-word response to a film or reading
discussion question. Responses will be part of threaded discussions, and students will be
expected to read and engage their classmates’ posts. Responses will be posted to CANVAS
by 11:59PM EST on the due date. There will be 10 responses in total.
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2. Midterm Scene Analysis (20%): Students will write a 3-page critical film analysis of one
of our assigned films. The analysis must use 1 film theory to discuss a single scene. The
midterm scene analysis is due OCT 17.

3. Final Film Analysis (30%): Students will write a 10-page critical film analysis paper on a
film of their choosing. The analysis must utilize 3 distinct film theory approaches. Students
must submit films for approval in advance. The final film analysis is due DEC 12.

Final Grade Calculation

Reading/Film Responses x10 50 (5% each)
Midterm Scene Analysis 20
Final Film Analysis 30

Grading Criteria

Credit and non-credit students must complete all assignments and actively participate in online
discussions to receive a grade for this course. Assignments will be graded in part on how well the
criteria of the assignment are met. These criteria will be distributed and discussed as assigned.
Written work will be evaluated based on logical argumentation, engagement with course concepts
and films, and general standards of academic writing. Participation will be evaluated based on
respectful and responsible online discussion and engagement with course concepts and films. All
students are expected to fully participate in class discussions.

The following grading scale will be used: 95-100=A 77-79=C+
90-94=A- 74-76=C
87-89=B+ 70-73=C-
84-86=8B 69-60=D
80-83=B - 59 orless=F

Course Requirements

Required Tech
Students must have regular access to a computer with high-speed internet. Students must be able
to access course readings, stream assigned films, and respond to discussions via CANVAS.

Required Texts
Required readings will be available as PDF files on our CANVAS site under weekly modules.

Recommended Texts (OPTIONAL)
Supplemental articles and videos about the films and topics will be posted on CANVAS. Here are
three additional resources for assistance with film writing and basic film concepts.

A Short Guide to Writing About Film 9™ ed., by Timothy Corrigan
(New York: Pearson, 2014).

Film Isms: Understanding Cinema, by Ronald Bergen
(New York: Universe, 2011).

Film Theory: An introduction through the senses, by Thomas Elsaesser and Malte Hagener
(New York: Routlege, 2010).

Required Films

Each week, students will be required to view 2 films (one feature-length and one short film). When
possible, assigned films will be made available through Course Reserves on CANVAS. However,
there may be instances when students will need to rent films through an online streaming service
such as Amazon, Netflix, or iTunes. Additional film clips will be included in weekly lectures.
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Online Component

This is an asynchronous online course. All course materials (readings, film links, and lectures)
will be available on CANVAS. The course is divided into fifteen weeks with one topic each week.
These will appear as modules in CANVAS. To complete weekly modules, students will be required
to review the lecture (available as a module page), complete assigned readings and film viewings,
and post a discussion board response for each topic. Weekly modules are due each Friday by
11:59pm. Students are required to submit all course assignments to our CANVAS site, including
film analyses. A detailed list of weekly assignments and due dates is listed in the Course Schedule.

To access CANVAS, log on to http://my.newschool.edu/, click on the “CANVAS” icon in the
upper left of the window. Select “Intro to Cinema Studies.A.Fa25.0nline” to access our course.

Online Participation

Meaningful participation is an important part of this course. Students are expected to regularly
access the course CANVAS site and be prepared to discuss assigned films and readings as members
of a scholarly film community. Online posts should incorporate critical, college-level writing skills
as well as a willingness to thoughtfully engage classmates’ ideas and course concepts. Simply
answering discussion prompts with little or no engagement in dialog with your classmates will not
count as meaningful participation. Students will be expected to read and respond to others’
comments and to illustrate their ideas using evidence from assigned films and readings. Students
will be expected to regularly include film screenshots with their posts.

Course Communications

Weekly announcements will be posted on CANVAS with details for all lecture, reading, film, and
discussion assignments (see the course schedule below). Please email or send a CANVAS message
if you have questions about course materials or assignments. I generally respond within 24 hours.
DO NOT send me reading/film responses or papers via email or CANVAS messaging.

Course Policies

Online Attendance

Students will be expected to log onto CANVAS to review course materials and discussion threads
a minimum of once weekly to fulfill attendance requirements for this course. Failing to log on for
a full week (Monday-Friday) will result in an unexcused absence. Each additional missed week
counts as an additional absence. Simply logging on to CANVAS, but failing to engage course
materials, will not count toward weekly attendance requirements.

The New School requires all credit students attend every class. If you must be absent, please notify
me in advance via email. Keep in mind that missing means you are missing out on important
discussions and assignment details. It is your responsibility to make up missed work. Two
unexcused absences will result in a downgrade of ' a letter. Three absences will impact your grade
by a full letter. Four absences will result in failure.

Responsibility

Students are responsible for all assignments, even if they are absent. Late papers, failure to complete
assigned film screenings and readings, and lack of preparedness for class discussions and
presentations will jeopardize your successful completion of this course.

Late Assignments

Reading/film responses are due via CANVAS NO LATER THAN 11:59PM on the due date. Late
responses will be downgraded. Online responses will be marked down a %2 point for each day late.
Film analyses will lose 1 full point per late day. Technical issues, illness, or other problems do not
alter due dates.
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Incompletes

No incompletes will be given in this class. For anyone needing a grade, the absolute last day to turn
in late work is DEC 12. Late online responses or midterms papers will NOT be accepted after DEC
5. The final film analysis is due on DEC 12 and will not be accepted late.

Use of Generative Artificial Intelligence (AI) Tools

Students are expected to generate original, creative analyses of assigned films using a range of
film theories. Al tools may NOT be used to generate analysis or to summarize or assess film
scenes, moments, plots, or theories. Acceptable uses of Al tools include creating bibliographies,
reviewing grammar and punctuation, locating film time codes and generating captions, or creating
charts or other visuals to support arguments.

Course Schedule

This is a fully online course. All content will be engaged in an asynchronous format. Weekly
modules will be open for you to begin work one week before the due date. All module
assignments will be due Fridays by 11:59PM EST.

Due date Points and
Module Lecture title/topic Assignment @ 11:59 percentage
PM value
PART I: FOUNDATIONS
What is cinema studies? 1. F|Im: The Love Life of the Octopus (Jean
Painleve 1967, 13m)
Introduce class structure
and requirements. ) . ) .
2. Reading: “Introduction to film studies”
WEEK 1 Discuss birth of film ne: - uct fim stud 8/29 b
. (Amy Villarejo 2022)
studies and key aspects
of film analysis as a
I y.l. 3. Introductions: Post an introductory film
scholarly activity. . .
moment to the discussion board.
9/1 LABOR DAY HOLIDAY
1. Films: The Smiling Madame Beudet
. . .
What is cinema? (Germaine Dulac 1923, 54m) + Mothlight
T (Stan Brakhage 1963, 4m)
Define key film terms.
Discuss film as science
WEEK 2 I u I I ’ 2. Reading: Metaphors of Vision, excerpt 9/5 p
art, industry. Introduce
. . (Stan Brakhage 1960)
early film theorists and
broad approaches.
PP 3. Introductions: Post an introductory
scene analysis to the discussion board.
PART Il: KEY FILM THEORIES
Formalisms 1. Films: Rear Window (Alfred Hitchcock
Introduce the formalist 1954, 1h52m) + Man with a Movie
WEEK 3 tradition. Discuss early Camera (Dziga Vertov 1929, 68m) 9/12 5 points/5%
Soviet, classical, and
avant-garde formalism. |2. Reading: “The cinematic principle and
the ideogram” (Sergei Eisenstein 1949)
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WEEK 4

WEEK 5

WEEK 6

WEEK 7

WEEK 8

WEEK 9

Realisms

Introduce the realist
tradition. Discuss
varieties of realism,
including poetic,
neorealism, Dogme 95,
and amateur realism.

Auteurism and genre
Introduce auteur theory
and its relation to art
and commercial
cinemas. Discuss genres,
studios, and stars.

Semiotics and
structuralism

Explore literary
approaches to film
meaning, including
decoding signs and
narratology. Introduce
cognitive theory.

Ideology and Marxism
Introduce ideological
critiques of film,
including Marxism,
historiography, and
post-colonial theory.
Explore social and
political uses of film
aesthetics.

Midterm work week

Review of analysis
guidelines and samples.
Attend one-on-one
meetings as needed.

Feminism and
psychoanalysis
Explore psychoanalytic
film theories, including
voyeurism, scopophilia,

3. Post film/reading response #1

1. Films: The Blair Witch Project (Donahue
et al 1999, 1h21m) + The Room (Chantal
Akerman 1972, 11m)

2. Reading: “The evolution of the language
of cinema” (Andre Bazin 1967)

3. Post film/reading response #2

1. Films: Sunset Boulevard (Billy Wilder
1950, 1h55m) + Herzog Eats His Shoe (Les
Blank 1980, 22m)

2. Reading: “Notes on the auteur theory”
(Andrew Sarris 1962)

3. Post film/reading response #3

1. Films: 2001: A Space Odyssey (Stanley
Kubrick 1968, 2h19m) + Thriller (Sally
Potter 1979, 34m)

2. Reading: “Some points in the semiotics
of cinema” (Christian Metz 1974)

3. Post film/reading response #4
4. Post film salon #1

1. Films: Black God, White Devil (Glauber
Rocha 1964, 2h) + Two (Satyajit Ray 1964,
16m)

2. Reading: “The aesthetics of hunger”
(Glauber Rocha 1965)

3. Post film/reading response #5

1. Midterm scene analysis due

1. Films: Peeping Tom (Michael Powell
1960, 1h41m) + Meshes of the Afternoon
(Maya Deren 1934, 18m)

2. Reading: “Visual pleasure and narrative
cinema” (Laura Mulvey 1975)

9/19

9/26

10/3

10/10

10/17

10/24

5 points/5%

5 points/5%

5 points/5%

5 points/5%

20 points/20%

5 points/5%
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and suture. Introduce

the male gaze. Discuss 3. Post film/reading response #6
feminist critiques and

approaches.

Gender and queer
theory

Examine queer film
theory, including

WEEK 10 critiques of gender 10/31 5 points/59
tqu . g 2. Reading: “There’s something queer / points/5%
construction,

. here” (Alexander Doty 1993)
representation, and

identification. Explore
gender fluid approaches.

1. Films: Priscilla, Queen of the Desert
(Terence Stamp 1994, 1h43m) + Algie, the
Miner (Alice Guy 1912, 10m)

3. Post film/reading response #7

1. Films: Killer of Sheep (Charles Burnett
Race and representation |1979, 1h23m) + Nice Coloured Girls
Explore racial, ethnic, (Tracey Moffatt 1987, 16m)
and cultural critiques of
WEEK 11 film. Discuss media 2. Reading: “Cultural identity and 11/7 5 points/5%
effects and identity. cinematic representation” (Stuart Hall
Introduce filmmaking as |1989)
empowerment and
activism. 3. Post film/reading response #8
4. Post final paper proposal

PART Ill: ALTERNATIVE APPROACHES

1. Films: Run Lola Run (Tom Tykver 1998,

Neoformalism 1h20m) + The Voyagers (Penny Lane
Examine critiques of 2010, 16m)
SLAB theory and
WEEK 12 introduce alternative 2. Reading: “Contemporary film studies 11/14 5 points/5%

approaches that reject and the vicissitudes of grand theory”
grand theory. Introduce |(David Bordwell 1996)
post-theory.

3. Post film/reading response #9

1. Films: Mulholland Drive (David Lynch

Postmodernism 2001, 2h27m) + A Movie (Bruce Conner
Explore postmodern 1958, 12m)
styles including collage,
WEEK 13 pastiche, and reliance on |2. Reading: “Film theory and spectatorship 11/21 5 points/5%
pop culture. Discuss in the age of the ‘posts’” (Robert Stam +

circular and networked |Ella Habiba Shohat 2000)
narrative approaches.
3. Post film/reading response #10

11/24-28 THANKSGIVING BREAK
Transnationalism 1. Films: In the Mood for Love (Wong Kar-
Discuss global cinema wai 2000, 1h38m) + Swimmer (Lynne
WEEK 14 industries and what Ramsay 2012, 20m) 12/5 n/g
makes transnationalism
unique. 2. Reading: “Concepts of transnational

cinema” (Will Higbee + Song Hwe Lim
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Phenomenology and 2010) + “Against interpretation” (Susan

sensory cinema Sontag 1966)

Explore anti-

hermeneutic approaches |3. Reflection: Post a final thought

to understanding reflecting on an impactful film moment or

cinema, phenomenology |[theory from the course. How might
and sensory immersion. | alternative theories offer diverse ways of
engaging cinema experiences?

Final paper work week
WEEK 15 Final review of analysis | 1. Final film analysis due 12/12 30 points/30%
guidelines and samples.

University Policies & Resources

Academic Honesty and Integrity

Compromising your academic integrity may lead to serious consequences, including (but not
limited to) one or more of the following: failure of the assignment, failure of the course, academic
warning, disciplinary probation, suspension from the university, or dismissal from the university.

Students are responsible for understanding the University’s policy on academic honesty and
integrity and must make use of proper citations of sources for writing papers, creating, presenting,
and performing their work, taking examinations, and doing research. It is the responsibility of
students to learn the procedures specific to their discipline for correctly and appropriately
differentiating their own work from that of others.

The full text of the policy, including adjudication procedures, is found at:
http://www.newschool.edu/policies/

Resources regarding what plagiarism is and how to avoid it can be found on the Learning
Center’s website: http://www.newschool.edu/university-learning-center/student-resources/

Intellectual Property Rights: https://www.newschool.edu/provost/faculty-policies/#property

Grading Policies: http://www.newschool.edu/registrar/academic-policies/

Title IX Policy: https://www.newschool.edu/title-ix/

Narwal Pledge

In accordance with its mission, The New School strives to prepare students to be active and
participatory members in a diverse global society. This requires New School students to
intentionally cultivate, through words and actions, a learning environment that is dynamic and
inclusive. These principles will guide the ways our community works with, cares for, and engages
with members with a range of backgrounds, perspectives, and experiences.

To support our educational community, students who have chosen to join The New School
agree to abide by the following principles:

e Dignity: We affirm that recognizing the inherent dignity of all students is necessary to
maintain a climate of justice and safety.

e Empowerment: We strive to consciously create empowered spaces both inside and
outside of the classroom for people of all races, ethnicities, sexual orientations, gender
identities, socio-economic statuses, ages, abilities, and beliefs.

e Anti-Discrimination: We agree that discrimination of any kind has no place at The New
School.

e Expression: We acknowledge that each member of our community has the right to freely

Intro to Cinema Studies, FA25 syllabus 7


http://www.newschool.edu/policies/
http://www.newschool.edu/university-learning-center/student-resources/
https://www.newschool.edu/provost/faculty-policies/#property
http://www.newschool.edu/registrar/academic-policies/
https://www.newschool.edu/title-ix/

express their thoughts, ideas, and beliefs with an understanding that disagreement and
unpopular or controversial opinions are a part of an enriching learning experience.

e Responsibility: We understand that each of us is accountable for our words, choices, and
actions and the impact they may have on the large community. The responsibility for
upholding the above principles, as well as abiding by existing policies, rules, and
procedures, is shared by all members of the campus community. Students may contact
the Office of Student Advocacy for more information.

Disability Services
Student Disability Services are available at: http://www.newschool.edu/student-disability-services/

If you are a student with a disability/disabled student, or believe you might have a disability that
requires accommodations, please head to the SDS website, and complete the Self ID form. Then,
head to Starfish and find a time to meet with Nick Faranda, at a time of mutual convenience. If
you have any questions or concerns, please contact the Student Disability Services (SDS)

at studentdisability@newschool.edu, or 212-229-5626.

Student Course Ratings (Course Evaluations)

During the last two weeks of the semester, students are asked to provide feedback for each of
their courses through an online survey. They cannot view grades until providing feedback or
officially declining to do so. Course evaluations are a vital space where students can speak about
the learning experience. It is an important process which provides valuable data about the
successful delivery and support of a course or topic to both the faculty and administrators.
Instructors rely on course rating surveys for feedback on the course and teaching methods, so they
can understand what aspects of the class are most successful in teaching students, and what
aspects might be improved or changed in future. Without this information, it can be difficult for
an instructor to reflect upon and improve teaching methods and course design. In addition,
program/department chairs and other administrators review course surveys.

Instructions are available online at
https://drive.google.com/file/d/1 UyzfijvYzOkN3iF5kDbk751i8piEKgK Lc/view.

Resources
The university provides many resources to help students achieve academic and artistic excellence.
These resources include:

e University Libraries: http://library.newschool.edu
The New School Libraries provide access to a vast array of print and electronic resources

as well as personal research consultations, classroom instruction, and spaces for study and

collaboration.
e Archives and Special Collections: https://archives.newschool.edu/; or
https://digital.archives.newschool.edu/

The New School Archives and Special Collections holds a wide array of collections in
many different formats that may be useful in your academic, artistic, and personal projects,
including paper and digital records, audiovisual material, artist's books, zines, and records
related to the histories of all divisions of the University. Archivists are available to help
with your research and to offer guidance for locating resources specific to your topic.
Contact archivist@newschool.edu to get started.

e University Learning Center: For assistance with coursework during the semester, I
encourage you to schedule free tutoring sessions at the University Learning Center (ULC).
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Individual appointments in Writing, Software, Computer Programming, Oral
Presentations, Math, Time Management and ADHD Coaching are available from 7am-
midnight Monday-Friday and 12-5pm on Saturdays. Online appointments are scheduled
via WCONLINE and in person sessions or last minute virtual walk-ins can be requested by
emailing learningcenter@newschool.edu. In person sessions are held at 66 W. 12th St. on

the 6th floor. The ULC also offers weekly and biweekly sessions. For a complete list of

services and general information, please visit www.newschool.edu/learning-center.

e The New School Food Assistance:
https://www.newschool.edu/student-support-crisis-management/student-food-pantry-faq/

e Health and Wellness:
https://www.newschool.edu/campus-community/health-wellness-support/

e The Student Ombuds Office:
https://www.newschool.edu/student-advocacy/conflict-resolution/

Office of Financial Aid: https://www.newschool.edu/financial-aid/
Student Bill of Rights:
https://drive.google.com/file/d/1P-EFTNQgY 04hBNIgTA6xmlIbdF6sTrvHY /view?pli=1

For more information on institutional academic policies, visit the current Academic Catalog.
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